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. LIGHT & SIGHT Il ProTOGRAPHY

In January 2013 the Mexican visual artist Alejandro Orozco ran in Borotalpada the second part of his wor-

kshop on creative photography. The workshop moved onto a creative terrain where the participants were

invited to imagine and foresee an image even before it was being taken, exploring how to pass from what

they think to what they can capture with the camera. The exhibition presents a selection of 28 pictures.

coordination ALEJANDRO ORozco [MX] translation ARNAB BANERJEE [IN] pho-
tography GorAL HANsDAI BHIMCHARAN HANSDA | GIRISH SOREN | ARNAB BANERJEE | FALGUNI
Hanspa 1 MoTiLaL HANsDA | SALKHAN HANSDA | SuNiTA SoreN [IN] 1 ALEsanDRO OROZCO [MX]

<. THE THING THAT EXISTS WHEN WE AREN'T THERE
THEATRE
The French theatre director and experimental film maker Jean-Frédéric Chevallier chose to com-
pose his new stage work with diversity. His team this year is composed of artists from Ecua-
dor, Mexico, France as well as from the Bengal village of Morapai and the Santal Borotalpada.
He wonders how to inhabit Trimukhi Cultural Centre, what to do inside and outside the building.
In some parts, he also introduces extracts from his forthcoming film. By combining elements
from such different origins, his theatre composition produces unexpected feelings and thoughts.

text, video & direction JEAN-FREDERIC CHEVALLIER [FR] collaboration ALE-
JANDRO ORozco [MX] & SukLa BAR [IN] assistant CHANDRAI MurRmU [IN] sound &
music creation BeNoiT Mory [FR] & ABRAHAM CALVACHI[EC] 1ive music ALEXAN-
DRE JURAIN [FR] & SukanTA Bost JURAIN [IN] aditionnal music GOLDBERG VARIA-
TIoNs [J.S. BAcH] BY Kimiko IsHIZAKA technical assistant HimAabrRI MonpAL [IN]
lighting assistants BHimCHARAN  HanDA 1 Satkan  Hanspa [IN]
actors FALGUNI HansDA | GopaL Hanspa | KasoL HanspA | MoTiLaL HANsDA | RAIMA
MonpAL [IN], CHANDRAT MURMU | LORENA Rouas [MX], CHAMRU SoREN | PiNI Soren [IN]

\9. FLYING BAMBOO 1nsTALLATION

In 2012 Trimukhi Platform opened the question: “What does “to build” mean?”. From an initial drawing, a
barely visible trace on the ground, a different architecture has taken place which contains the actual move-
ment from different geopolitical centres (Paris, London, Kolkata or Mexico) to a single border (Borotalpada):
a cultural centre outside the centre. Such a sui-generis project literally condenses the lines which provide
the creative structure for the installation that the Mexican visual artist Alejandro Orozco has decided to build:
a huge structure mostly made of local bamboo. This in-situ installation, developed in collaboration with
local villagers presents a space to transit, to stand for a moment, to surround and to visually participate in.

conception & realisation ALEJANDRO ORozco [MX] assistance & advi-
ce SukLA BAR | GiRIisH SOREN | CHANDRAI MURMU | BHIMCHARAN HANSDA | SALKHAN
Hanspa | MoTiLAaL HaNsDA 1| GopaL HANsDA | HimADRI MoNDAL [IN] 1 LorenA Rouas [MX] 1

| IN = India | FR = France | EC = Ecuador | MX = Mexico | CO = Colombia |
| MC (presentator) = KALICHARAN HEMBROM |

8. WHAT DOES “10 BUILD” MEAN? vocumenTARY

The decision to build a Cultural Centre in Borotalpada was taken by the villagers on 31 Decem-
ber 2010. After almost a year of talks — usually in the form of assemblies, the construction started:
a piece of land was chosen, the place was cleaned and a Santal ritual performed. A first draft was
marked on the ground with strings and ashes. While the construction was going on, other things
were also being built: relationships, understandings, discovery of each ones desires. As the French
anthropologist Marc Hatzfeld wrote: “The first work of this Centre is the fabric of emotion, intelligen-
ce, generosity and dreams that makes this little piece of world shine under the light of a new dawn.”

edition JEAN-FREDERIC CHEVALLIER [FR] commentaries MARc HatzreLd [FR] main
workers SukLA Bar [IN] 1 HEcTor Bources [MX] 1 NATHALI BUENAVENTURA [CO] 1 JEAN-
FRreEpErIC CHEVALLIER [FR] 1 FALGUNI & MoTiLAL HAnsDA [IN] 1 Kanal HAnsDA [IN] 1 “DocTor”
& “LADEN” HaNnsDA [IN] 1 MarRc HaTzreLD [FR] 1 CHANDRAI Murmu [IN] 1| ALEJANDRO OROZ-
co [MX] 1 PaoLa Ospina [CO] 1 CHAMRU SOREN | GIRISH SOREN I KALICHARAN HEmMBROM [IN]

@. SANTAL DANCE

For contemporary choreographers, Santal dances are fascinating. There is a force in them but it
is quite difficult to explain where it comes from. Is it the rhythm? Is it the group togetherness? Is it
the repetition of the same steps that makes the same other? It seems that nothing changes and at
the same time eyes never get tired of watching the circle the women dancers draw with their slight
displacement. The group is composed of Borotalpada villager members of Trimukhi Platform.

coordination I Kanal HanspA & TiBRu Murmu [IN] musicians Kisun
HanspA 1 TiBRu Murmu | KaNAI HansDA | GANEsH HanspA | Basonto Soren [IN]
dancers DeLko HansDA 1 MaDo HEmBRAM | PARMONI MuRMU | PARMONI HANSDA | KasoL HANS-
DA | PArRBOTI HANSDA | MALOTI HEMBROM | PANI SOREN | PARBOTI SOREN | SomBARI HANSDA [IN]

q
Y. A prnisk 0F SANTAL WAL PERFoRMANCE-LECTURE
Six years ago the French script-writer and photographer Julien Nenault started to visit Adhivashi villages in
North India. From Jarkhand to Gujarat, he met tribal painters, discussed and worked with them. He took a
speciallikingtothe way Santalwomen painted the walls of theirhomes. Now, through alecture thatis notalec-
ture but more a performance, he shares his fascination for the beauty and sensibility of this painting gesture.

text, video, direction & performer JuLiEN NeENAuLT [FR] musician
ALexANDRE JURAIN [FR] guest performers GIRLS AND WOMEN FROM THE AREA [IN]

Q. TIERRA ROJA =TT NTTB pance-THeATRE

To be invited to create a performance for the Night of Theatre festival always means to be in-
vited to a displacement, to be called to move out from one’s own artistic habits and knowled-
ge towards new aesthetic experiences. Lorena Rojas, well known in Mexico for her maste-
ring of fusion dance, has taken up the challenge and designed with girls from Borotalpada, a
lovely choreographic piece blending fusion dance with theatre, tribal dance and daily life gestures.

direction LORENA RoJas [MX] in collaboration with SukLAa Bar [IN] & ALe-
JANDRO ORozco [MX] music RADAID | GORKATA | TsG TRLB dancers Sumi SoreN | PAR-
BoTI SOREN | PANI SoreN | Punbal Soren | Raima MonpAL [IN] & Lorena Rodas [MX]

be. GREATURES OF FLESH AND PAPER
DOCUMENTARY
In December 2012, Trimukhi Platform invited a visual artist and an actress from Colombia to give a
double workshop in Borotalpada primary school for 25 children from the Adhivashi area. Nathali
Buenaventura shared original drawing techniques and strategies with the participants while Pao-
la Ospina led them to be as free with their bodies as if they were moving sculptures to be explored.

instructors NATHALI BUENAVENTURA, PaoLA OsPINA [CO] music Benoit Mory [FR]

o. FUSION TRIBAL pance

To continue with energy and joy, Lorena Rojas shares two of her most famous Mexican fusion dance solos.

direction & choreography LORENA Royas [MX] 1ighting CHANDRAI Murmu [IN]

0. PATHARBANDHER SANDYA PRADIP JHUMUR NACH
DANCE

Arup Mahato is a tribal choreographer from the Mahato village of Pathorbandh. When he
was 10 years old, he started to learn Jhumur dance and Cho dance. Five years later he star-
ted to learn to play the Madol instrument. He is now 52 years old and for 23 years he has
been directing the tribal dance group he founded and developed. His Patharbandher Sand-
ya Pradip Jhumur Nach Dol is now very famous in the area and is regularly invited to perform.

direction Arup  Manato [IN] assistant BHaBoTosH Manato [IN]
singers  AmuyA & KEeTukA MaHaTO [IN] musicians  GURUCHARAN MAHA-
70 | BAHADUR MaHATO | BuduL MaHATO | SuBHAsH MaHATO [IN]  leading dan-
cer NikHIL MaHaTO [IN] dancers Mausumi MaHATO | PrROTIMA MaHATO 1| Pus-
PA MaHATO 1| JAYANTI MaHATO | PutuL MaHATO 1 Niuma & PuyaraNi Manato [IN]

S, MARAK INLIVE music coNcerT

AZARAK is a musical duo born from the encounter between Sukanta Bose, a traditional Bengali singer,
and Alexandre Jurain, a French musician and composer who came to India to learn classical music. Their
compositions include Indian, Tribal and Celtic overtones: the flowing voice of Sukanta enters into dialo-
gue with the melody from the Esraj and the undulations pulsed by the Didgeridoo that Alexandre plays.

singer SukaNnTA Bose [IN] composition, esraj
DRE JURAIN [FR] production AzARAK lighting

& didgeeridoo ALEXAN-
CHaNDRAI Murmu  [IN]
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It is now the sixth edition of our Night of Theatre festival. The
first four editions were held in Mexico City with the support of the
Mexican National University, the Mexican National Council for
Arts and Culture, the Secretary of Culture of Mexico City and the
French Embassy in Mexico. The fifth edition was held in the re-
mote Borotalpada Santal Village, India, as is the sixth one tonight.

Often people ask us: why organise such an event in such a place?
The answer is quite simple: Because we want to see what happens
when contemporary art devices are built at the periphery together
with peripheral people. It is also because we deeply believe — and
we believe it so deeply because we experience it so often — that
nowadays art needs to be produced by all strata of society — and
by groups of artists with a plurality of backgrounds — so there is not
only a diversity of propositions but also relevance and accuracy
in what is finally produced. That's why we invite renowned artists
from Europe, Latin America and India to work in Borotalpada toge-
ther with local musicians, dancers, actors, painters, singers. We
ask them to prepare something that they all can be proud of. And
that is essentially what we share during our night-long programme.

Now, for this 2013 edition, people may also wonder why, some-
thing called a “Night of Theatre” has so little “theatre” and so many
“dance”, “video”, “music” and “installation” programmes. In ancient
Greek, the word “Theatre” meant the place from where to sight or
the spectacle that is offered to the sight. And in Bengali, “Jatra”
means also journey, displacement from one place to another. What
we fry to produce in each member of the audience is a new sight
experience, a moment during which it becomes possible to watch
our realities from another angle; an inner journey through personal
feelings, concerns and thoughts. Living in India, South America or
Western Europe according to a similar pattern of life (“make money
by any means and you will be happy with your TV!"), we watch our
surroundings from only one angle (*how to grab from my neigh-
bour?”). This makes it necessary for each one of us to be given
such moments through art— as art can offer an alternate space from
which to watch far from this angle, thanks to which we can go dee-
per on our singular journey to exit this pattern. The different teams
of artists who worked to prepare this Sixth Night are just as diverse
and different as each of their propositions. Diversity should also
characterise the manner in which each audience member looks at
these works and travels along with them. The diversity that we can
enjoy tonight is nothing but a call to be more unique. It is not about
accepting, or, even worse, tolerating differences, but about loving
them. Inthis moment of “theatre”, life begins to have taste and flavour
again. And after the night, the next morning, we wake up with joy.

Jean-Frédéric Chevallier

TRIMUKHI PLATFORM ART AND CULTURAL ORGANIZATION
99 Sarat Pally 1 P.O. Bansdroni

70070 1 Kolkata 1 WB 1 India

Ph. +91 90 51 51 3549

contact@trimukhiplatform.com
www.trimukhiplatform.com
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director JEAN-FREDERIC CHEVALLIER general secretary SuKkLA BAR vice-pre-
sident FALGUNI HANSDA logistics coordinator GIRISH SOREN technical co-
ordinator CHANDRAI MURMU board comity PRAmMILA Bor | MoTiLAL HANSDA | KALI-
CHARAN HEmMBROM | CHAMRU SOREN active members KasoL & ParBoTI HANSDA | KANAI
& DEeLko HaNspA | JAGESWAR HANsSDA | GANESH HANsDA | JITEN HANSDA | MADO HEMBROM
1 PARMONI MURMU | SUNITA SOREN | BoSONTO SOREN | MADGO SOREN permanent cola-
borators

TANIA BARBERAN I MARC HATZFELD | DAMAYANTI LAHIRI | ALEJANDRO OROZCO

Libertad y Orden
Ministerio de Cultura
Republica de Colombia




